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Writing



Writing

Elements of Roman letters are made vnth Cor'D’ pens

AN (4) = Ff

Elements of Gothic letters-made with’ A or B'pens

“Elements of Text letters are made with ¢ ofD pens

uu 1/&\\@5

Speedball Text Book, Ross F. George, 1957



G.28

Le trait, Gerrit Nordzij, Ypsilon - 2010,



Din lettering system
1920’s - Maybe the first standardisation, mainly for

technical usage. A negociation between usage by
hand and by machines.

Bild 3. Lage der Mittellinie (Seele)

Extract of the current DIN specifaction - bought at DIN institute.



Hershey lettering system
19603 - Dedicated to machines, first CAD systems.
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Hershe

Hershey lext for Inkscape

Hershey Text for Inkscape

Hohay Junt for. Inbacape

Hershey Text for Jukscape

Herfhey Lexrt for Snficape







Metafont

Donald E. Knuth dreams of unification.

By the end of 1977, the numerals in my experimental
meta-font had evolved to the point shown in Figure 6.
I was satisfied with them at the time, so I spent most
of 1978 working on the TEX typesetting system and
doing other sorts of computer science research. In 1979
2 2 2 2 2 I decided to design a symbolic language for letterforms
that would reflect at a higher level what I had been
thinking about when writing my ALGOL programs
5 5 5 5 5 in 1977; this new language became the original METR-
FONT system [4]. Considerable work was necessary
in 1980 to hook up the output of METAFONT with a
6 6 6 high-resolution phototypesetter; during this time I was
6 6 preoccupied with software problems and unable to do
much with the font designs. Then finally I reached
the goal that I had hoped to achieve two years earlier:
7 7 7 7 7 I completed the second edition of my book Seminumer-
ical Algorithms [5], a 700-page work in which every-
thing but the illustrations had been done entirely by
8 new computer methods. Altogether 35 fonts were used
in that book—seven sizes of roman, six of italic, and
. three each of bold and slanted and typewriter styles,
A with each size drawn separately; there were six versions

Lessons Learned from Metafont, Donald E. Knuth - Visible Language, 1985



Postscript type 3 font

Courier distributed by Adobe as PS type 3.




Postscript type 3 font

Variex

1988







W droge

Workshop before LGM 2009 at Wroctaw where we
use three different ways to draw letters, including a

by -the- strokeone
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Metadin

Around LGM 2013 at Madrid, we were exploring
different modularity redraws of the DIN using




Belgica
Basic non-typographic shapes
Two base drawings per letter

Like a toolbox to build compositions
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Type pieces
Assembled to be curved without typographic
problems, and integrate different versions of letters




Type toolbox
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Topologic knots with Pierre Marchand

) geology.made.in/bergen/tessa

R
Are you going

| just met Paul. He told me about Tessa
to Charleroi ?

for Parade project and | would like to be part
of it. Can we set up a date for a brainstorm ?

£ LR
4 I i y

/YEE Scroll me down M
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Marieke Paradis asked to join
Parad project

e Wonka

il EPIGRAPHIE On Tuesd‘ay, May 27th at‘
José Entrados lettering Manual 8pm, we will open our studio
for everyone who wants to try
on a choker. If you are in
Berlin and interested, just
SCI’O” me down contact us via this page.

N
lﬁ\j Home

Le visage smiley colorié, un
bouton jaune avec un sourire

et deux points représentant
les yeux, aurait été inventé

Karl Jiorno is now follwing you. m




Punchers




Belgika fonts
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Baked as regular fonts with 4 weights
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Belgika released

MOUSSE P

Lasttites Upcoming Catalogue E PERSONNE ET LES AUTRES: VINCENT MEESSEN
& GUESTS

The publication accompanying the Belgian Pavilion at the next Venice
Biennale, Personne et les autres borrow its title from a lost play by André Frankin,
a Belgian art critic affiliated with the Lettrist and Situationist Internationals. The
exhibition takes the history of the Belgian Pavilion and the international context of
the Biennale (both derived from the colonial exhibitions and world expositions) as
its points of departure. The Belgian Pavilion itself was the first foreign Pavilion to
be built in the Giardini in Venice, during the reign of King Leopold Il. Meessen's
work and artistic research have consistently explored the history and afterlife of
colonial modernity.

Edited by the curators of the Pavilion, Katerina Gregos and Vincent Meessen, this
book will feature all the artists invited to show work alongside Meessen's: Mathieu
K. Abonnenc, Sammy Baloji, James Beckett, Elisabetta Benassi, Patrick Bernier &
Olive Martin, Tamar Guimaraes & Kasper Akhgj, Maryam Jafri, and Adam

Symbols abound Pendleton.

Shannon Ebner: STRIKE

Essays by Katerina Gregos, Raoul Vaneigem, Harry Garuba, and Pedro Monaville



Belgika template
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Belgika lettering




Belgika lettering




Belgika lettering
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Balsa 2015

Regagner de l'espace, laisser des traces tangibles de notre passage, des objets qui tissent des liens entre les idees.
Regagner de |’ espace, laisser des traces tangibles de notre passage, des objets qui tissent des liens entre les idees.

re Do, @0 .
dy y [as3
Jespap SRl O enys
T QD" /856, Xz )
\/&LNQ) % /g" /~01 S % ,/’







16 cases collision hershey

plotter - hershey




16 cases co

ision hershey

The Text
Box Model

Co-position worksession at Baltaniabs,

October 2011

In digital tools, type is sfill virtually encased in
a square box, as If It was made of lead and not
bits or let alone a set of coordinates. How can
we think differently about the space that o
glyph occuples?
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16 cases collision hershe




Metahersh
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Metahershe

Herscheyfutura

Herscheytimes
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Sun 16 Nov, 10:51

File Edit View Layer Object Path Text Filters Extensions Help
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Alt: click to select under; drag to move selected or select by touch

middle-line autotrace [Libertinage]
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Applicationsv hromium Web Browser v

Tue 9 Dec, 21:27

draw.html x H map #1 x /' H logo-overlayed.png (100 x

{ 3 file:///home/colm/git/osp.work.multiple-art-days/sketches/canvas’

colm.be, (&)




Stroke fiction

ca DELE




Join tomorrow

Stroke Fonts open call for a standard? BOF at
12:20



Help yourself

Taste http://ospublish.constantvzw.org/foundry
/belgica-belgika This slideshow is served by
Ethertoff



